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AUBER. 

DANIEL FRANCl US ESPRIT AUBER, 
one of the most distinguished of late 
composers, was born at Caen, in France, Janu 
uary 29, 17S4. He wa.s one of the few happy 

mortals whose popularity continued undimin- 
ished during a long life, and whose reputation 
sustains itself despite the ever-varying opinions 
of our times. Repeated changes in the musical 
art took place from the first appearance of Au- 
ber to his death, yet both during and after the 
most convulsive shocks of modern times, by 
which the art was not a little affected, he skill- 
fully maintained his position. It is true that 
towards the end of his life he was forced to 
adopt various artifice-- to sustain the apparence 
dc jeunesse, but the same winning smile plays 
on his lips, and his esprit still charms us. In 
criticising him we must remember that he was a 



■ellei 






bent upon amusing himse 


r and oth 


as, bi 


t he is 


r arely pathetic. Sentime 


t seems t 


. have 


been 


unknown to him ; he can 


tot fill ti- 


e mm 


d with 


grand anil beautiful pictU 


es; his i 




erious 


muse; she is of a lighter 


kind, tha 




jles in 


active lite, finding tier 


place in 


the e 


lega.it 


drawing room, and mo\ 


es with grace c 


mong 


the fashionable la. lies am 


gentleme 


n 1 


3 gaze 


languidly at the moon an 


1 indulge 




nantic 


dreams of the ideal, doe 


not tall 


in h 


s hue. 


This is the reason, too, th 


it in the t 


eld ol 


comic 


opera he was most sue 


essful. He fur 


lished 


the music for several gra 




bm 


these 


only La Muelte ,/<- Porti 


/ (better 


know 


1, per- 


haps, as Masaniello) occupied a 




iromi- 


nent position, combining 


situations 


oi a 


higher 


order with equally digr 


fied mus 


c. T 


he ex 


traordmarilv excited Mat 


of publi 


: aflai 


rs pre- 


ceding the revolution of 


he month 


of U 


v may 


have exerted an infiuenc 


' upon hn 




co ni- 


position, and the attrac 


live libret 


to als 




tributed something to i 


s great s 


1, , ess 


hil t 


notwithstanding this the 


e is a wo 


iderfu 


color- 


ing spread over the entir 


; opera, t 




racter- 


isticof the nation isadm 


rably portrayed, 


and an 


energetic and healthful s 


sntiment 


pervat 


es the 


whole. In tuk opera 


his geniu. 


reac 


ed its 



mentioned Le Clieval de Bronze, Fra Diavalo. 
I.e Domino //air, Ln Diama/its i/e la Bou-o/i/ie, 
[,' Elixir J' Amour, La Sire/re, Hay dee, ami 
Marco S/>ado. He-ides these there are numbers 
ill testifying to his excellency in the 
Hue ol light and gr.n . Though 

his first two attempts at the opera lailed of suc- 
cess, once that he had gained an audience he 

never failed to please. His last opera, written 
a few years previous to Ins death, entitled Le 

He departed this life in the midst of the 
dreadful excitement of the Red Flag rule in 

Paris, which promised at one time to rival the 
frightful revolution which he had witnessed in 

his ) iger days. He died on the [2th 

May, 1 87 1. 



music, as an art, is quite unknown to the 
American public. You will understand, of 
. ourse, that I speak of the mass of the people. 
There may — yes, there must be — instances of 
elevated musical taste and sentiment; but gen- 
tking, I should say art has not yet 
found a home among you. Indeed, if the the- 



y of 
pected that it shoul 
cording to their stal 



1 be e 



Fo 



Rubinstein' s Opinion of Ameri- 
can Musical Culture. 



A MEMBER ot the editorial corps of the 
Daily J ivies of this city called upon 
Herr Rubinstein, the great pianist, for the pur- 
pose of ascertaining his views of the present sta- 
tus of musical art in America. He details the 
result of his interview as follows: 

ntment, the writer 
and presented to 

e a few sheets of 
a unfinished con- 

;ly apparent in his 



Calling, according t< 



■ngth ( 

h artistic devel- 
opment. Devotion, adoration ot the ideal, is 
the inevitable accompaniment of declining 
vigor. 

R. — Can you not account for this imperfect 
artistic development upon other grounds, which, 
if clearly pointed out, may suggest the means of 
applying a remedy? 

Rubinstein — Yes. In the first place, the 
critics are greatly to blame. It has happened 
more than once during pay present tour 
through your magnificent country, that my at- 
intion has been called to articles in different 
dvising, if not demanding, that " popu- 
: " should be introduced into my pro- 
grammes. The public naturally look to you 
gentlemen to lead them aright in the matter of 



: appe 






I be i 



ml 1 



culm 



■ ting 1 



to his death, 
position followed another in such rapid succes 
sion as hardly to give time to the public to pro 
nounce upon their respective merits. He himse 
would never hear his operas a second time, t 
avoid repeating his ideas, and to give himself a 






Among his 



: popular opei 




profanation so to regard it. The struggle for 
wealth is but an elevated phase ot the struggle 
for food, and if food is the highest object of 
man's aspirations, he is but little higher than the 
brute. We are superior to the brutes because 
we have souls, and it is through art, whether it 
be painting, poetry, general literature or music, 
that the soul finds appropriate expression. Itis 
not to be expected that these reflections will oc- 
the thoughtless and unreflecting multi- 



3 correct the er- 
) be made sub- 



rope. 



al taste and culture of our 
condition of the art in 

compares with the status 



;. the 



[lect of duty on the part of the 

To the great majority of them, music is 
but merely an accomplishment or 
.is important as fine or fashionable 



1 have 



tha 



be proper to remark just here that de- 
spite the statement of Herr Rubinstein that his 
-English was very bad," and one or two in- 
stances of slight hesitation to find the one word 
which accurately conveyed his idea. Ins visitor 
found that he spoke our tongue readily, if not 
fluently, though with an unmistakable German 

Rubinstein — My opportunities for arriving 
at correct conclusions have, necessarily, been 
limited. I am inclined to think, however, that 



arm Would not this explain 
it least, the neglect of duty wl 



Rubinstt 


in — It may explain 


it partially, but 


it can har. 


V be accepted as a 


sufficient excuse. 


Any one ca 


pable of filling such 


a position should 






just appreciation 


of the dig 


itv of art, and raaj 




single note 


of music. 
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Rubinstein — The want of opportunities for ; 
borough musical instruction. You have '-con 



doubtless, be spei dih 

overcome, but for its influence. V 

wealthy as a pi 

follow every kind of exertion so rap 



;r ol talent and culture it may be surrounded, 



f the 



mnity. I'.d- 



■Im 



\.i for ii 

cm and appr< 

rely tickles 



, thei 



1 



ed. 



I Hher 






" shall be acquired ment. 

ne consequence is ous toil 

that the patrons of these institutions — for the) plv the ' 

cannot be called students — are rarely, if ever, upon the 



:complishni( 

possible. 



cly material point of view, are justly 
, less favored than Aii) 

/orable to art growth and develop- 
■ aei essity for patient and continu- 

1 application cannot certainly sup- 
it ol talent, but if early impressed 
ind, and accepted and acted upon 
i good 



thoroughly grounded in music, but are hurried through life, will go far toward making 
on to that stage where art is ignored, and a musician, if not a brilliant artist, 
fashionable accomplishment secured Hence, R._Mav not this apparent indisposition on the 
you have a multitude of " players," and but few ]un of AnienVans t0 apply the m S elves to art 
music Kins. he more <ij rect i v attributable to the more prac- 

R.— The school system, then, you conceive tiea j „ emus of our people? 

1„- ..,.., -ill,, nt It,. If ,.;tl, f-l«A rwfwii, 1 ° " i 

Rubinstein — Possibly. And yet the Germans 



nt, and the lulu 
the soub. ' i . of harmony have 

found expre i light task to un- 

dert ike in the presem e ol thi 

\ igor so strikingly ■ ■ . ;,' Ameri- 

can people, but even partial or limited success 
would be ffort even 

more protracted than it is like I. 

( Language is v to the 

readei even a faint idea of the- sincere and lofty 
enthusiasm of the great composer in expressing 
this idea. His eyes, which had retained through- 
out the interview, up to this point, I hi 
like, introspective " look so often described by 
Charles Reade, were now bright and sparkling 
with the fervor of the thought; his utterance 
became more animated, though no less im- 
pressive, while his voice and manner betrayed 
the emotion which th if such a 

possibility 

A pause of a few minutes, welcome to the 
auditor, and doubtless to the speakei 



vorable 
Art tl 
other 

1 



to be equally at fault with the 

Rubinstein — Ah! The schools. That i*» 
question so vast and — to art — so important thai 
J do not care to enter upon it in this conversa- 
tion. 1 did not refer to your "schools," by 

whu h. as 1 apprehend, is meant establishments 
where the rudiments, the primary elements and 
are taught. I referred to institutions 
which, from .their titles and professed objects, 
are intended to appl) and complete the instruc- 
tion obtained in the schools. 

R. — Is it, then, in these so-called "conserva- 
tories" of music only that the completion, the 
" finish " of a musical education should be 
sought ? 

Rubinstein — Far from it. So far a 
taste and culture is concerned, they are — even 
when most efficiently conducted — qui! 
paraton as sc hools. ( >ne prepares them to en- 
ter upon the study, and the other fits one for 
the proper and loftier appreciation and enjoy- 

R. — What other auxiliary, then, do you re- temedi 

' important in artistic development, and ,,({ UII 

ir people do not i I 

Rubinstein — Choral societies, symphony as- ! lar and 

sociations, and other kindred organizations, the and, th 

ol whic h \\ ould nalur.il 
trained, drilled in the inter] 

titular class of music to which they were de- 
voted, and which could not fail to exercise a 
influence upon the taste of the com- 
munity in which they existed. Another and 
most important aid in creating, fostering and de- 
i pure and elevated music al 
• opera, whic h, a 



practical people, and 
many that music as an art is most generally un- 
derstood and most devoutly worshiped. 

R. — Are there still other causes ? 

Rubinstein — There doubtless are, though 
those we have already considered probably em- 
brace them all, either directly or indirectly. 1 
may add. .however, that possibly, to digress into 
musical politics, the very nature of your institu- 
tions and system of government may be 



altation ol 


both, wl 


ii h must have been harsh 


and painfi 




ecu abrupt, was broken by 


Rubinsteii 


, who in, 


uired in his ordinary tone : 


ask ?" 


ny furthe 


r question you would like to 



of I 



) democracy. Music, a 

1, is not only Monarchi- 






which 



lese being the causes to which you 
elevation you have no- 
ni'.rii a. what do^J^hink would be 
the most direct and effec^^^Bmedy or reme- 
dies? 

Rubinstein — The enumeration of the causes 
would, I should think, naturally sug 

■s. " There are, first," (counting them 
his lingers,) "the press, incapable or 
ii ol us dutv; sound, defective, irreeu- 



■ appa 



local 






as a perm 

. New Y I) 



America 

All your large cities, it is true, have "op- 

ippln < I In lra\ chug 
troupes, appearing al irregulai and unceitain in 
tervals The immense benefit of regular and 
continuous operatic performances is, therefore, 
unknown to the American public. 

R. — Do you think there is any othl 
win, Ii our waul ol artistic taste or development 
< i il iiiled ? 

■ m— \ is. another, win, h it would, 
to have mentioned 






the others I ha\ 



alhn 



Mild, 



Ifcr the second I will venture to suggest 
the third can only be overcome l>\ increasing 

age and a on. To supply the 

means for music al instruction, I should think 
that every one of votir lame cities, like New 
York, Philadelphia, St Louis, Boston, or Chi- 

nild have a fixed, local and pcnnanenl 
Opera, where Oerman, Italian and Trench op- 
eras should be continuously presented ; not in 
the German, French or Italian language, but in 
English. Render your people familiar with all 
these distinctive schools of music, but lei them 

rited in your native tongue, in order 
that they may apprec late the relation ol the mu- 
sic to the sentiment, and jm 
with which the latter is interpreted. Organize 
throughout the country choral societies, string 
is. symphony asso- 
, ial ic his. or any other c onilm 

'.Inch individual musical taste, talent 

:-. ina\ be fused ol united with what 



R. — There was another point upon which I 
desired to obtain your opinion, though wdiat 
you have already said may render it apparently 
superfluous. 1 mean, how does the c ondition in 
in which you find musical art in Ann, 
pare with its status in 

Rubinstein — 1 should say there is no 

an art, is less generally understood and appre- 
ciated than anywhere on the Continent, that 
does noc surpass you in tins respect Italy, 
I rennany, all have their distinctive 
"school of music," known and recognized 
throughout the world. All these countries are 
abundantly provided with all those advantages 
tor cultivating and developing the musical taste 
gnally de- 
ficient. You not only have no -l 
" school," but if you have any composers, ex- 
cepting ol ballads and "negro melodies," I am 
' ignorant of their productions. And even your 
", Indies," though the) offer a splendid 
opportunity for the exhibition of your native 
talent, are wofulb, ■ ks of art. 

'There is no homogeneity.no identity of senti- 
ment and treatment as indicative of the feelings 
and passions of a peculiar and distinct race. 
Nor is this their only defect. In other and less 
important i. I by a la- 

mentable want ol careful and artistic treatment." 
'The speaker here handed Ins visitor a book, 
"Slave Songs," and continued, running over the 
" 1 [ere, \ OU see, there are 
no marks whatever as to " lime," or to indicate 
whether the music: is emotional, dramatic, or 
heroic From the art stand-point, such care- 
lessness, such want of accurate treatment, is cul- 
pable, if not criminal." 

R. — If your art be at low ebb among the 
American people in the aggregate — and the 
iu give- tor your opinion upon this 
i lainh forcible, il not c onvineing — 
have you not, during your visit, found some in- 
dividual instances of rare musical culture and 
talent ? 

Rubinstein— Yes, quite a number. But in 
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THE IMPRESS ARIO. 



'"lid Boston in knowledge and proper appro- 
bation ol musit 



arrival, manliest in their performance i. 
si order. In fat i. 1 was n 
surprised to lind artists of such undoubte 
satisfied Id remain away hum \',-yy Y, M - 
■ was I impressed with their 
that I at once advised them — and in 
oefiry, too — to make a tour through the 

try. and by all means to visit F.urope. 1 
playing of these gentlemen is rem; 
I i <ai], ( not tail to SO ure appn 
and admiration in F.urope, where n woul 
novelty as well as genuine un 



Othe 



of 1 



lend 



; under my obsa 
men, being identified with your own city, I men- 
tion them as an exemplification of individual 
musical talent of which your eity may be justly 

R. — This exhausts the specific objects foi 
which I sought the interview, Mr. Rubinstein, 
but there are still one or two questions upon 
Which 1 Should like to obtain your (([anion, if 
you ( an spare the time and are not fatigued. 

Rubmstem — Proceed by all means. I have 
yet some hours at my disposal, and am by no 
means fatigued, as 1 probably feel more interest 
in the (|iiestions we have i 

self, 

R. — What are your impressions col 
the future prospects of sour art in tin 

Rubinstein — From all I have lean 
inclined to regard them as hopeful, 
cannot anticipate its speedv establishment upon 
a. firm and enduring basis My information 
think that there has 
been most gratifying improvement already, 
which promises yet greater results for the fu- 
ture. For instance: It is not long since the 

Americans were perfectly satisfied with p 

era troupe, the only merit of which was one or 
two brilliant stars. Now, tins no longer meets 
the public demands A successful opera 
troupe now must combine an efficient orches 
tra, capably led, a trained and effectn 
and the highest talent in all the prim i 
Unusual excellence in a single feature no longer 
satisfies you. You now require a harmonious 
and artistic ensemble, as has been shown by 
Maretzek's experience in Mew York. Even 
Lucca alone could not satisfy the public This 
is a great step in advance, 'but before you can 
justly e\| , inge m popular sen- 

timent upon the question of art — and change 
means improvement — you must have in all your 
larger cities more thorough and more rigidly 
conducted conservatories ol 
number of choral and other 
tions; and, above all, local and permanent Op- 
era, which shall present all the higher and best 

oi operatic composition, but in English, 

tor the reasons I have already mentioned. 



larger 



R.-Ma 
visited has 
highest mu 

RubinsU 



I ask which of the cities you ha\ 
impressed you as possessing tr 






■ repot i oi this m 
nterview, ii is but just t,, both Hen Rubin t< in 
ml the writei to state that no attempl is here 

Bade to reproduce the precise language used. 

he utmosi th H 

pect has been to faithfully present the ideas 
dvanced b\ the great artist', the utmost caution 

eing observed to attribute to hi 

r thought win, li was nol i leariy and vividly 
npressed upon his auditor. 



Gounod's JVew Work. 

T IK'S] lent ol th 

new work by M. Gounod, whid'i has just been 
produced in that i ity for the first time : 

Italian ,.p, 

kind of epic poem, written by M. I.egouve, with 

musical interludes by M . ( lounod. litis kind 

iinnient was much in vogue when 

when privileges were accordei 
which were withheld from the I 

: : i 

and l'ob : the Salle 

Ventadour remains to be seen, but it is sadly to 
be feared that the two muses will m 
and that histor) is too stately and 
harmony. M. I eg .; his sub- 

jet t from the struggle betwi 
and Inno, ent [II. bin- lini, h m<m 
cdly icp.vi i wife, the Danish 

I'riiH ess I nghebui ge, in ordei to m i 

st was condemned to a dun- 
geon, while the .second shared the ' 

[ueror ol Bouvines and the 
monarch who dared to brave the thunders of 
I'.imii Xatuially the two queens h 

ii., ■ discover that there has been 
no perfidy on ei^j^Rde. Agnes i 

that she can repair a great injustice .11 I 

and there she finds the innocent Ingheburge in 

prison. She was un iware that her pi 

had been unjustly put away by the 1 

soon becomes ivinced that she had no right 

to His Majesty's hand. But how- 
Philip Augustus, who for her sake had resisted 
the most terrible anathemas ol the Chun h, and 
■us? I 'hough liiiioi ent 111. 
has laid the country under interdict, and all the 
churches are closed and the people complain, 
the king refuses to yield. In the meantime a 
generous .[■ between the two 

queens. The Danish princess, moved bv the 
prayer of her ri< 












notable pan m the p 

plaj M . 1 in 1 has « rittin .1 

mu ;i< to be p 

! he has met 
which tin- 11 
■' La Bataille des Vins," writt 

spirit and abounding in .1 variety "I" b 
iisiden-d 

fhc well known 

tion ol il ( > in', que I'umvefs ne p 

contenir," the man h ol thi 

k ation, 
adds that these magnifii enl inspirati 

worth y nl 

the third .1 iho,"and 
the ' h mi ii . hi " I lyase's." It is not, there- 
id", i ' bi -■■ Ii red at that the French musical 

world leel . [, 1I011 ,,l London, and inclined to 
1 itk el a 
■ instead ol laboring at hum 
beincs" will pnn 1 

d. as it has been ■ arelessly put on th 
i interest. 



-Rossini's Grave. 



- 



uipp 



pi,, I, 



that city. The Handel Society ol Boston was 
particularly lauded. This society I have not 
yet heard, and, therefore, cannot say how far. 
in my judgment, the praises bestowed upon it 
may be merited. But apart from this particular 
society, I should say that New York is lar be- 



added. For instance, the Count de Lan- 
ilresse, who went to Copenhagen to marry the 
Princess Ingheburge by proxy I'm th 



■ play. 1 






r lo\ 






'SSI X I, hke Bellini, 

demonstrations alt, 1 
in to bury him in Santa Croce (the 
Westminster Abbey of Italy), bin they all end- 
ed, as they began, in noise — a common weak- 
' ird Lat- 
in." Rossini's « nl. !,■, 

cle to the gratification of the Italians' wishes. 
nl to his 
removal, and when these 9 
insisted on still absurder conditions. Being a 
woman, a French woman, a widow, and ,111 ex- 
opera songstress, she was unpenetrable to 
reason. I line llew away, blunting memory and 
bringing n . n was left in I'ere 

la I 'liaise. There he is likely to remain. His 
yvidoyy has built a 1 id chap- 

el, with Ins d thither his old 

ut the other day. with crowns of yel- 
low Bowers, to commemorate the fourth anni- 

ins death. I think it is in be regret- 
ted that he is not in his native land 
the long, mournful hall century ol Us thraldom, 
■.yii glory was its martyrs. 

j revealed to the 

world the ancient genius which lingered under 

■ hains of Austria, and kept 

alive faith in Italy's future in many a breast. 

eiself had no love for his native land. 

He loved best the place where company was 

gayest, giddiest, most < areless. lie , ared lor 

nobody, lor nothing; all he asked of earth was 

good victuals, and plenty o! them, and to be 

\nd yet, as I write, I fear I wrong 

1 he left munificent and judicious lega- 

ithful hours, when 
ilouds, wear rosy 
hues. It was a weakness of Rossini to conceal 
his thoughts under the giggler's mask. Laugh- 
ter was the annoi by which he 
self Irom those fools who are continually annoy- 
ing eminent men with their impertinence or their 
folly. — Paris Correspondence of an American 

A few rugged cats in our neighborhood have 
already begun rehearsing lor their spring con- 
certs. Various novelties will be introduced by 
them during the coining season , 



cies to his native town, and to pi 
to him bijpollectioii of youthh 

hope made all life, even its do 
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fstand that their paper ceases witli this number. 
-will the paper be continued after the expira- 


I1..1 oltl 


e time paid tor. . 






MUSIC WITH THIS NUMBER. 




In my S 


mit, my H.m'py Dreams— Song 


. 35 cts. 


L'Etoil 


, in SoiR— Valsede Salon 


35 cts. 



GRAND CONCERT. 



THE Choir of St. Xavier's Church, undet 
the direction of the organist, Prof. 
M. A. Cilsmn, have in rehearsal, and will gi^jj 
on the evening of the 24th inst., a grand con- 
cert for the benefit of the poor, in the large hall 
of the St. Louis University. The folli 
the progamme arranged for thi 



awn Glov 

Schatzman, and Me-.' 
i Robert Gamm. 
Prof. Schillinger. 

S[,','.'M".'X.Giisinn. amPana ' j 

inett) — Canute 


y. Becker, A. 11. Gilsinn. 
il. Rohan, P. Lebens, and 

Prof. Gilsinn. 



the most accomplis 
city, some of them 1 


ed instrumentalists in the 
eing without a peer. Prof, 
solo guitarist, has but re- 


1 ently made our 1 it 
In our next issue 


we will furnish our readers 


with a critical repor 


of the performar.ee. 



HAYDN ORCHESTRA. 

The next concert of the Haydn ( Irchestra is 

announced to take place early in March, with a 
programme nothing inferior to any heretofore 
given. The programme will appear in our next 



An American Tenor in London 

Mr. William Castle has been singing at on< 

of the famous London "Popular Concerts.' 
The Atkemeiim, one of the best and severest 
of critics, says of him : 

The debu t in this country of Mr. Willi 
Castle, a tenor who has won fame in Amer 
and who has studied in Italy must be referred 
to, as indicative of sagacity 01 
j director of the Monday Popu 



ml stvlt 
voice of 



itli a 



al ranks here. 



much mistaken if thi 
Mr. Castle displayed, combined 
good quality, will not render hi 
come addition to the 
He selected Havdn's -Native \Y< 
delssohn's -Carland" as his two 
day, and distinguished himself in 



NILSSON AGAINST PATTI. 



Anniversary of the Stoddard and 
Central Presbyterian Sanday- 
Schools. 



THERE is liai 
or less affe. 



"'■ 



.1 but i: 



W. I. Gilsinn, |. Tubbs, 
R. Gamm. 
8. Piano Solo— Selection . 



15. Trio— Through the Woi 

Miss Hortense Ib.dgkiss, a 
and R. < 
p,..l. M. A. G 



e Song : The J» 
Rue-sell. 

" Lily of Killarney." 

illenger. 

I " UqJi 

1 Messrs. J^U Cowen 



Having attended a rehearsal of the above 
programme, we can promise our readers a deli 
cious musical treat. Of the vocal part of th< 
concert, those who have attended " St, 
Xavier's," and heard the fine choir of that 
church, can form an idea for themselves. 01 
the instrumental performers, Profs. Schil 
linger, Gilsinn and Price, and Master Schil- 
linger, it is unnecessary to say anything, thej 1 
being well known in this community as among prima donna 



uticipated in the Aihanteum that the 
1 of the Italian and Swedish prime 
aent among the 
and St. Peters- 
The war of parti/.ansnip has comment ed. 
Madame Nilsson opened fire herseli in a tele- 
gram to Paris from St. Petersburg, addressed to 
her teacher. M. Wortel, informing him that she 
ved, as Ophelia, a grand triumph, and 
expressing her gratitude tor his singine 
Her agent, or her husband, supplemented this 
news by telegraphing that the fair Swede had 
been recalled thirty times. These dispatch 
roused the Parisian agents oi Madame Atlelma 
Patti, and they at once published counter-tele- 
grams, stating that Madame La Marquise de 
</au\ had been recalled thirty-six tunes in 
I "Trariata .■" bul 
the six recalls in e* e 
Madame Nilsson did not suffice; and 
to overwhelm the Sc a. ■ ■ 
thei telegram came, to the effect that the Prim 
l-or.m.ski threw a boquet on the stage 
of rareflowers; value yjioo. which it required 
two men to carry across the stage. How mus- 
, uia, the Princess must be who could 
this bou. piet into her box, and then fling it at the 
feet of Madame Patti, and what a dispensation of the 



of a great 

■the march, th tusic, and 

lulls manoeuvres and ornaments oi indi- 

id noblest 

aspirations of oui hi 1 by it ; 

: sympa- 
thy with 11 . ivllh thought or 
Ins is the inarch of 
—of new- 
on the stage of life, 
all in line of march to God and better things. 
ng this typified at 
the anniversary ol th > schools, 
Friday evening, the 1 +th of last month. The 
little ones entered thi Church in two columns, 
with various mot- 
toes, such Bearers," "Little 
I smging that most 
beautiful procession hymn, " Marching Home." 
The mar. I, the most perfect 
in proper time and 
order the u ! them. From the 
beginning ' the benediction 
everything 1 nearly perfect as 

possible. We ca 1 forbear mention of the 

music. It irkably lively char- 

ter— not a sleepy note in it— and calculated to 
wake and keep awake any individual of sleepy 
inclinations. " Little folks will be little folks;" 
it you wish them to sing, give them music suit- 
ed to then youth and activity. "Good old 
tunes " m roper for people of 

advanced years, but will not do for children; 
thev want "go-ahead" music, and must have 
-pie of the Cen- 
tral and Stodtlar.l schools have evidently ar- 
j : .on it, and 
wish them every 
success in then good work, and hope for an 
an early repetition of the anniversary. We 
iw the 






fall t 



-Lorn 



• Allien.*. 



A backwoods school committee summed up 

Its of an examination by declaring to 

the the scholars: " You spelt well and ciphered fijst 

1 rait, but you haint sot still." 
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Tired Mothers. 









ST. LOUIS NORMAL SCHOOL. 

EXAMINATION AND GRADUATING EXERCISES. 

THE semi-annual examination of the St. 
Louis Normal School, and the exercises 
of the graduating class, took place on Saturday, 
the 25th of January, in the Polytechnic build- 
ing, and were followed by a musical and literary 
entertainment on Monday, the 27th. 

The,examination was conducted in the Nor- 
mal school-room, commencing at 9 o'clock in 
the morning. The programme embraced sev- 
eral exercises in teaching, reading of essays, and 
several musical compositions. 

The exercises were very interesting, particu- 
larly the different •' teaching exercises" by the 
young graduates. The examination of the dif- 
ferent classes by the regular teachers of the 
school were spirited, and showed that the teach- 
ers, as well as the scholars, understood their 
" business. ' 

Of the essays read during the morning, the 
subjects chosen were not "every day ones." 
One in particular our readers will find of inter- 
est, which we will give in full. It shows that 
the great masters of music, of which so seldom 
anything is heard in any school, are not un 
known to the pupils of the Normal School. 
The time has evidently passed for that institu- 
tion, where " Mary had a Little Lamb," and 
'• Lowell Mason" psalm tunes, were the height 



ositions were pel formed by the 
iberin'g over one hundred well 
trained voices, of which not a few showed more 
than ordinary talent. 

The class poem was read by Miss Ke/.ia 
Bloch and the valedictory delivered by Miss 
O'Neil, both compositions manifesting more 
than ordinary merit and winning praise from 
all who heard them. The parting hymn was 
written by a member of the senior class, the 
music being composed by Henry Robyn, who 
conducted the singing, and under whose m- 
the Normal School has made Such 
n music during the last five years. 
At the graduating exercises the following re- 
marks were made by the President of the 
Board, which show the right spirit of the Di- 

out and do not remain only fine words: " If 
you allow the pupils under your charge to sup- 
pose that verbal memorizing is the proper 
method of study, you will pervert the system of 
education into a lifeless machine, and the re- 
sults will appear in mechanical intellects, and 
the grief consentient on wasted endeavor will 
follow your labors through life. Mechanism is 
the death of mind. Where there is no fresh- 
ness, no originality, no development of the 
thinking power of the pupil in his lessons, there 
is only machine -work, and the great object ol 
the school is not accomplished." How true, 
not only for the studies necessary for common 
education, but for all others, music not excepted. 
He also remarked: "The Board found the 
work of mechanical teachers too dear, but was 
glad to compensate with the bight 
teachers that were willing to work in the right 
direction." 

The new Principal, Prof. L. Soldan, seems to 
be the right man in the right place. No doubt 
under his able management the school will 
progress, and the influence of the young teach- 
ers will in time he*p to raise the standard of the 
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of a 



cal part consisted of the following 
s, which were all performed in a 
style, not often heard on any occa- 



Concone. 

C. M. V. Wl |:1'K, 

, '.. > ' nn f::'.":::::.::\ 

Vale of Rest '■ 

PftmgHymn ^...H. Robyn. 



16. The Farewell 

Among the essays read we were especially 
pleased with the following: 
FELIX MENDELSSOHN BARTHOLDY. 

The civilization of a country advances with 
its progress in the fine arts, and no one of these 
arts is more elevating than music. Music is 
the poetry of the soul, and the gentle harmony 
of the great composer's soul is breathed in each 



vibration of the grand or -imply beautiful com- 
positions of Felix Mendelssohn, fitly was the 
great man named, for although his days were 
short, he passed through life with no heavier 
burden weighing on his lively spirit than the un- 
fulfilled desire of raising Ins art to still higher 

In the brief space of eight years Mendelssohn 
rose to the zenith of greatness, where he still 
shines, a star of the first magnitude. Long 
shall the strains ol his beautiful music expand 
the mind and elevate the soul, and go on swell- 
ing the eternal music of the spheres 

We may be impressed and delighted with the 
in colors of a Titian, or elevated by a 
ngelo. but the vibrations in a master- 
music touch the cords of our hearts 
with a stronger hand, and the impression lives 
long after the sound has ceased. 

ty admire any work of art, simply for 
stic value, but how much more 
do we appreciate that which comes near to us. 
How dear to us is the artist who expresses our 
own unworded thoughts. 

Beethoven may comman d our respect and 
admiration, but it is Mendelssohn who speaks to 
the soul in language most eloquent. The 
echoes of his music " roll Irom soul to soul, and 
grow forever and forever. " 

All of the home influences, so important in 
the formation of character, were in Mendels- 
sohn's family of a peculiarly happy nature. His 
father's house was the centre of attraction for all 
musical connoisseurs. His family were most 
able to judge and appreciate his remarkable 
talent. His sister, Madame Henzel, his co- 
laborer in youth, his friend through life, was one 
of the best musicians of the age. It was the 
shock of her sudden death which snapped the 
frail cord of the gentle composer's life. 

Mendelssohn was a man whom all might 
love, for he was a lover of humanity. He was 
bright and cheerfully active, and until the 
shades of death closed round him this activity 
continued. He had none of that dreamy senti- 
mentalism which so many consider an essential 
characteristic of genius. In all of his composi- 
tions we see reflected his deep, earnest spirit. 
His compositions are the offspring ot a purely 
unaffected nature, and although by no means 
free from mechanical difficulties, these were 
never introduced merely for the sake of dis- 

Not only was Mendelssohn great in his chosen 

vocation, his versatile talent added a charm to 
Ins every undertaking. His musical activity 
was the union of three gilts rareh possessed by 
a single individual. He was as great as the* 
conductor of an orchestra as he was as virtuoso 
and composer. When conducting a concert he 
seemed to electrify the performers and impart 
to them some of his power. No one ever 
wearied in his endeavors to please him, for 
they were sure of praise when merited, and his 
criticisms were never chilling or disheartening. 
Truly his life was one grand harmony, and 
when the angel of death, with his chilly fingers, 
swept the cools of Ins life, the gentle vibrations 
ceased and left a nation in tears. 
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S. Gilmore. General Band 
Master U. S. Army. 



TH ERE is a deal of energy ami ingenuity, as 
well as music, in the soul of Coliseum 



Gilmore. I 
as an humbli 



>nal i 



nation, he gradually worked his way to the po- 
sition of leader, and made his horn-blowers the 
most popular of their class in all New England. 
Then a loftier ambition fired his spirit and in- 
spired his movements. He would give the big- 



gest c 



ind he 



certainly did. His cannon, i 
and choruses reverberated through the length 
and breadth of the land— drew much people 
and money to Boston, and brought Gilmore a 
liberal share of cash and notoriety. Before the 
laurels of his first monster show had withered 
he conceived the idea of another which should 
be the biggest that had transpired since the 
morning stars sang together. He proceeded to 
Europe, and by the exercise of masterly diplo- 
macy secured the services of several bands 
which had never before played outside the pre- 
cincts of palaces. Uniting with these the best 
home talent, he again took possession of Bos- 
ton and called all the world and the resl of man- 
kind to buy tickets and hear the colossal noise. 
Somehow the people had grown weary of that 
sort of thing, and Ihe enterprise collapsed with a 
tremendous crash, sending stockholders and 
Gilmore very high in the air. The stockholders 
dropped heavily, and have not yet recovered 
from the wounds inflicted upon their susceptible 
pockets; but Gilmore fell upon his feet like a 
cat, and smiled serenely at the melodious smash 
he had made. 

Most men under similar circumstances would 
have sat down and rested for a season. Not so 
the indomitable and and indefatigable Gilmore. 
Leaving Boston in ashes he went to Washing- 
ton on a musical mission, the point of which 
may be briefly stated thus: Gilmore is thor- 
oughly convinced that the only thing necessary 
to complete our national happiness and glory is 
a government band, equal in quantity and quality 
to the finest which can be found on the other side 
of the Atlantic. He proposes to collect from the 
uttermost parts of the earth sixty-five musicians, 
each of whom shall be able to play a solo upon 
every known intrument from a jewsharp to the 
Boston organ. Gilmore is to be the general-in- 
chief of the sweet sounding army, and devote 
the remainder of his life — at a handsome annual 
salary — to furnish delicious music to the resi- 
dents ofthe federal capital and its immediate vi- 
cinity. It is said that Secretary Robeson hear- 
tily approves of the project, and has assured Gil- 
more that he will do all in his power to carry it 
into practical effect. The President having no 
ear for music or foot for dancing, is indifferent, 
but will probably not veto the bill if presented to 
him. The new Congress, it is expected, will 
take the matter into serious consideration, and 
Gilmore is confident of ultimate success. 

With sixty five champions of wood, brass, 
catgut and sheep-skin, managed by Coliseum 



Gilmore and paid for out of the public treasury, 
what is to present the exulting scream of the 
American eagle echoing around the globe? 
Nothing that we can see. If there be any 
grovelling tax-payer who intimates that such a 
use of people's money is unjustifiable, Gilmore 
says this tax-payer is "tit for treason, stratagem 
and spoils. "and should be anathema maranatha. 
— Republican. 



CINCINNATI MUSICAL FES- 
TIVAL. 



We received the following circular from Dr. 
C. C. Miller, official agent, accompanied by a 
request for publication, with wdiich we cheer- 
fully comply: 

The interest m this undertaking seems to 
be increasing in a geometrical ratio. From 
the first it has been looked upon as a prep- 
aration for a rich musical treat ofthe the highest 
order, and certainly its projectors have no rea- 
son to complain as to the complimentary man- 
ner in which the highest authorities amongst the 
press, both East and West, have given it notice. 

No question as to the success of the instru- 
mental part could be raised, for Theodore 



fresh in the mind, and 
with the same orchestra which had been thrill- 
ing large audiences throughout the land, rein- 
forced by an equal number of the best perform- 
ers, selected under the scrutiny of Mr. Thomas 
himself, there could be no doubt that what- 
ever might be the character of the singing, 
there would be in the orchestra alone a fine 

But, as to the vocal parts, there was a chance 
for some question. No large body of singers 
in the West had been assembled for the render- 
ing of classical music, excepting at the German 
Saengerfest, and these were all male voices. 
No list of musical societies could be found ex- 
cepting of German societies, and amongst these 
the frequent occurrence of the name "manner- 
i lior," or malt- (horns, was somewhat ominous. 
But it was found that some i 
mannerchors were reallj mixed societies, and 
careful inquiry discovered the fact that quite a 
number of American societies of really fine abil- 
ity were located at different points. As these 
facts came to light, and as one after another 
of the societies sent in reports of acceptance, 
the feeling of doubt disappeared, and during 
the last two or three weeks the accessions to 
the chorus have about doubled those received 
during the same time previously. 

Twenty-nine societies are now enrolled, and 
are, in the order of their aci eptauce, as follows : 
i Cincinnati Mannerchor. 

2. Hannoni; Cincinnati. 

3. ( >rpheus. t 'incinnali. 

4. St. Stephens, Cincinnati. 

5. Concordia, Milwaukee, Wis. 

6. Mendelssohn, litusville, l'a 



17. Mozart, Milllord, 1 >. 
iS. Musical Society, Lebanc 
19. Druid, Cincinnati. 



20. Western Musical Association, Middle- 
port, ' >. 

21. Turner. ( lini h 

22. Ninth Stri 1 1 1 

22. Chord 

24. Musical In ■• 'A heeling, 

W. \ a. 

n »ur, Ind. 

26. Oratorio Club. Ilartwell, ("). 

27. East Eaid. ( "inc innaii. 

28. Mozart. Cincinnati. 

29. American I'hilliannonic, Hamilton, O. 

various 
societies of Cincinnati, increased by individual 
singers who are not members of any society. 
In this chorus are several male societies, aggre- 
gating something over a hundred singers, in- 
cluding some very tine performers. Of course 
iced by sopranos 
and altos not (ounce ted with any society, Miss 
Bauer's Conservator) ol Music furnishing about 
forty young ladies, that are a credit to the insti- 
ll acquisition to the chorus. 

The Cincinnati (bonis cumbers, at present 
writing (January 17), 040 members, and is con- 
stant!)- increasing. Ihe outside societies com- 
prise 443 in ci,d number in the 
chorus is 1,083. 

Every few days a letter of inquiry is received 
from some society, whose existence was pre- 
viously unknown to the management, and the 
preparation for the Festival has been seized upon 
in several places as an incentive for the organi- 
zation of .1 mii let). In our place, where there 
was no sii it proper material 

for it. 1 in : about thirty mem- 

bers, and one or two subsequent meetings in- 
• number to forty-seven. This, in a 
place where it was hardly supposed twenty 
singers could be found capable of singing classi- 

The first installment of music was sent out 
during the last ol 1 December, and is very nicely 
gotten up, on good strong paper, with clear 
type. Its content^ are march and chorus from 
the second act of Tannhauser, by Wagnei ; 
Schubert's 23d Psalm; Schu man's "Gypsey Life," 
and Ave Yerum, b\ M 

Expressions of delight have been received 
from those who have reheated this music, and 
on the evening of January yth. a mass rehear- 
sal of the Cincinnati Chorus, although not hav- 
ing present half so many as the Chorus now 
contains, gave some little idea of what might 
be expected at the festival by the hearty earnest- 
ness with which they entered into the work. 

The Dettingen fe Deum is now published, 
and being sent out, and we predict for it a warm 
reception, as the bold majesty of its character 
is well befitting the subject. 

It would be idle to attempt in words to give 
an idea of the pieces thus far issued. We 
might speak of the bold and exhilarating char- 
acter of the chorus of knights and nobles in 
Tannhauser, of the exquisite beauty of the 23d 
Psalm, as sung by a chorus of female voices, 
and all thai ; but it must be heard to be appre- 
ciated. 

The festival will have the best wishes of all 
true lovers of music, in that that it is solely in 
the interest of the art. and not intended to en- 
rich the poi kel oi ' 

We earnestly trust that the fondest hopes ofits 
friends may be realized, and that it may be the 
means of solid advancement in musical matters 
in the West. 

Dr. C. C. Miller, 
Official Agent, C. M. F. 



When is a beau's am 

When it maketh glad the v 
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TEACHERS' CARDS. 



M.L 


ilLSINN, Prof, of Musii 

IKR'S I'll! Kl II (Si. Louis 1 i 


£S 


'11 BONDI, reachei of P 

, 1 ; Second ( 'arondelel Ave 


CZL. 


•RITZ, Kkviei und Gesai 

Lynch Si t, between Ninth and Tenth. 


U 1 ^",' 


'1 hi' CHI1 [AN, readier of Violin, Piani 


ray 


A. OBENHAUS, Teacherof Piano. No. 

II INC. feachei oi Piano and Flute. No! 

ih Fifth street 






PvMfa. 


No. ... 4 Walnut street. 


will, 1 d«r. 


1 1 NGE, Teacher of Piano and Thorough 
No. 713 South Fifth street. Orders left 


B^ 


'"lonce, 12^7'me M Jel'"' ^ 


Third iiree 


lHNSI N. Piano Peacher. Residence, 
l House, Northeast Corner of Marl-' and 



O L. HUYETT & SON, 

Importers, Manufacturers and Jobbers of 

MUSICAL MERCHANDISE. 

Only exclusive Wholesale house of this kind in the city. 
No. 607 North Fourth Street, St. Louis, Mo. 



FOR FOUR HANDS. 

Diabelli's Melodious Exercises, 

I'M' II \c II I. |. : \.M pi >.| L. 

BOOK 1. C Majoi 
•■ z. G M..10, 
" 3. O Majo, 






T AMANN, Teacher ol 

J . teeni!, - 



LMOSER (Late of Chicago), Teacher of Piano, 
. Cither, Guitar, Violin and Singing. Xn. ipj S. 



JULIUS PETSZCH, Teacher of Piano. Orders lei 
at Hodman & Schatzman. 

J IGNATIUS Kl.l EBER, Peacher of Piano, Violii 
. and \ . direct, bet. Grand an, 

Spring Avs. 1 Irders left with Bollman & Scliatzman. 

Ls . \- I dth street 

idence. 

A. T ' ,: 

METROPOLITAN 

STRING AND BRASS BAND. 

Office at Residence. 814 Walnut street. 






■ I Mm. 
hbook. This standard 






lilished by Bold MAN X S< 

ill North Fifth Street, St. Louis, M 



TyiCHOLAS LEBRUN, 

Importer and Manufacturer of 

MUSICAL INSTRUMENTS, 

No. 207 South Fifth St., St. Louis, Mo. 
Hand and Orchestra Instruments a •; 

nged to order. 



[TiKETlIoVLN 

Conservatory of Music, 

1007 PINE STREET. 



i \R TERMS 11F.GIN AS M 1LL0WS: 

Spring Quarter M0nd.1v, March iS, 1S72. 

Summer 1 hiarter — F'irst half Monday. Mav 27, 1872. 

ler Quarter— Second half-.-Mondi 

Fall Quarter Monday, 

Monday, January 6, 1873. 



THE CHEAPEST 

DRY GOODS, 

IN THE CITY, 

At TRORLICHT & DUNCKER, 

619 and 621 North Fourth Street 



TTENRY BOLLMAN'S 

Most Popular Compositions, 



F OR I 1 1 E 



a I' .1 



E oat 14;. 
"k flat "(4')!" 
"B flat '(3)'.' 



■ - S" c 



Atl.alia M: 

'•■■ C3)- 

Lesj Grande Valse 50 cts 

A flat (3). 

lirka 40 ct: 

E flat (4). 

Bells, Reverie 75 ct- 

D flat (5). 

- , ; 
F( 3 ). 



Evening Breezes, Reveri 



T F, R M S 




$io and $15 per quarter. 

$20 and $30 per quar 

ly enter at any time and pay to end of 

WALDAUER & LAWITZKV 



piANoS AND ORGANS. 

THE FA LENT ARION PIANOFORTE, 
THE PARI OR GEM Id \ . 
THE ESTEY COTTAGE ORGAN, 

Till- JUBILEE AND TEMPLE ORGAN. 

.aluablePal- 



r eaves AND FLO 

(FEU I LEES II' I I EURS), 

ETUDES PITTORESQUE. 

J. ASCII ER. 

md all others interested in Piano playing, to 
ides. We think them In 

of , inula, works, and in every particular portraying the 
the celebrated author. 

Complete 1 75 



.1 Tone, 



tfevorite, Thorough- 



O L. HP 



& MILLS, 
214 North Fifth Street, St. Lou 



v SON, 

ol Dealers in 
BRASS AND GERMAN SILVER 

BAND Ij^STIr^Tj-nvrEiJ^rTS 

minted perfect. AddreBs for 



♦Ilappv Moment . es, each.... 4 ocl 

Mazurka \ 

March B llai 1 }). 

Polka 

Schottisch i 

Serenade I 

Waltz E Bat 13). 

Love's Greeting, Schottisch 40 ct 

A flat (3). 

Love s Delight. \ alse Sentimentale 40 ct 

A flat (4). 

Love's Victory. Mazurka 40 ct 

A flat (3). 

Minnie Polka 35 ct 

E flat (3). 

"Mountain Spring. Caprice 40 ct 

£ flat (5). 
"Mountain Spring. Loll, a 40 ct 

Midnight Serenade. Rex erie to ct 

Orpheus. Grande V.dse 50 ct: 

B flat (4). 
Souvenir d'Amitie. Morceau de Salon 50 ct: 






Mor 



D flat (5). 
..„„.„.... 



..6 5 ct 



. . 50 ci 



flat ,4). 

,thein Home. Mazurka 40 cts. 

E flat (4). 
ilia. Polka Brilliante 40 cts. 

50 cts. 

E Hat ,4). 

-r mi;. I'.'lka Brilhante 40 cts. 

F(4). 
cates a picture title; the capital letter" the key oi 
; the figure the degree ol difficulty— I, verv easv, 
y difficult. 
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■d by bold. MAN x SCLIATZMAN, 



No. 607 North Fourtl 



St. L01 1 



Mo. 
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T OR I N G $ B L A K E 

o r'g ans, 

With New and Valuable Improvements, 



BOLLM \N & SCI I AT/MAN, 

in N. Fifth Street, St. Louis. 



E 



i rUDES DF LA VELOCITE. 

C . C z er )i y . 



New anil elegant eilili 
new plates ar 
explanaloi - 



1 with the additii n in book 3d 



by BOLLMAN & SCHATZM \N, 

in N. Fifth Street, St. Louis 



HAVE you heard the 
popular song of the day ? 

BIRDIE DARLING. 

ib I thai gl nv sea; 

Who lias plcdg'd his life to me, \i . 

rdie, darling birdie, 

When you near the ocean murmur, 
Birdie, birdie il; away. 

\ j. BNGLE. Music by H. BOLLMAN. 

Mi. Bollman's most successful com 

Published by BOL] MAN & SI HATZMAN, 

tit N. Fifth Street, St. Louis. 

Send to anj ol 40 cents. 



'CHATZMAN'S 



BRASS BAJYD INSTRUCTOR. 

or all the different in-.li mi 

keys, ami twenty-one pieces of music 
arranged for a full hand, 

i< Hymn, 

Yankee 1 '• 

\nM I 

1 l:n! 1 olumbia, 



TUST PUBLISHED. 
BEAUTY'* MESSAGE WALTZ. 

A charming and graceful polo, Waltz, with an elegant 
ithograph tit ' in ;' popular 

tyle, 

By CH AS. A. POLLOCK. 

/MAN, 
111 N. fifth Street, St. Louis. 
Sent by mail 



'" l liome, n 



's'e'l. WMl 

Sweethea 



Mountain Sprit. 
Serenade, 

The Young V'., h.n 






I'. ilka, 
Func.al March, 

Alaska Keek 



■ ,ni,i brilliant styli 



, full Hand, including 
:an also be played by six 

Price, $2.50. 

HATZMAN, 
III N. Fifth Street. St. Lou 



TUST PUBLISHED. 

(p fi U L 1 JJ jl . 

SERENADING SONG, WITH CHORUS. 

, . ilei live chorus. 

! I. MAN. 
Published by BOLLMAN & SCHATZM \N. 



f)0,000 Ci IPIEJ 

AND Till-. DEMAND is STILL [NCREASING. 

.. (gE -l £ELLS. 

1 calculated to show 

' posed 

: . , ,,„,:,..... 1 . ,,;. 



By HENRI 






■ $ 75 



I /MAN, 
ill N. Fifth Street, St. Louis. 



7()R VIOLIN AND PIANO. 



v BOLLMAN & sell \ l/M \\. 

in N. Fifth Street, St. Lou 



III N. fifth Street, St. Louis. 
40 cents. 



c 



-UIII.l) IN THE SNOW. 
SONG AA D 



LIcrcTLE jZJVGEL J^filiY. 

And In 1 

weet— 

. I I.MAN. 
Published by BOl I.MAX & S( II VI'ZM AN, 

ill \. Fifth Street, St. Louis. 
40 cents. 
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